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ZAMANIN DERINLiGINDE
DENIZDEN CIKAN TASLAR

ELA ATAKAN

“Her sey degisir, hi¢bir sey yok olmaz.”

OVIDIUS, DONUSUMLER, MS8%

Dou Print Stiiddyo’nun bu yil ikincisini diizenledigi
Tiirkiye’de Litografi Giinleri kapsaminda, 24 Kasim’da
Ka’da agilan Denizden Cikan Taglar sergisi ilhamini en
saf haliyle tag anlamina gelen lithos [MBog| kelimesinin
kendisinden alir. Bu kelimenin kokeni daha derinlerde
Antik Yunanca’da denizden ¢ikan tag anlamina

gelen Ad¢’a dayanir. Bundan yiiz elli milyon yil énce
suyun derinliklerinde olan ve sadece diinyadaki bazi
magaralardan, tag ocaklarindan ¢ikartilan litografi
taglari, yeryiiziiniin zamanini tutan kireg taglaridir.
Iclerinde nadiren de olsa kiigiik deniz canlilarimim,
kabuklularin, ilkel yagam tiirlerinin izlerini tagir.

1796 yilinda Almanya’da Alois Senefelder’in Solnhofen
jeolojik yapisindan gelen 6zel bir kire¢ tagim miirekkeple
bulusturmasiyla icat ettigi litografi teknigi, 19. ytizyilin
baginda baski sanatinda devrim yaratir. Bu teknikte,
sanatgl, master printer’in kilavuzlugunda tag ile

bulusur. Bu siire¢ ¢izimin asitlenmesi, iistii ortiilerek
bekletilmesi ve suyu emen tasin iizerinde boya verilerek
basilmasindan olugur. Her yeni igte, tas, denizden ¢ikan
kum ya da kuartz tagiyla silinir ve sanatgiya piiriizsiiz bir
sekilde hazir hale getirilir.

Bir jeolog olan Marcia Bjornerud Yeryiiziiniin Zamani
kitabinda, Arktik Okyanusu'nda Svalbard takim adalarina,
yeryuziiniin katmanlarim incelemek i¢in gittigi yolculugu
anlatir. Bu bolge, haritanin altindaki simiflandirmaya
gore gri renktedir ve Resmi Zamani Yok anlamina

gelir. Aragtirmaci, “zaman olgileriyle zincirlemeye
direnmis, dakikalarin ya da saatlerin olmadigy, bir
programin tahakkiimiinden tiimiiyle bagimsiz yerler
oldugu diigincesiyle biiyiilenir.” Litografi teknigini

de, tagin icinde tagidi81 milyon yillik dogal ge¢misi,
sanatcilarin her defasinda tagta biraktiklar: izlerle
bulusturur. Sanatciyi, adeta resmi zamani olmayan bir
zamandisihia, tasta kalmaya davet eder. Iyi bir baski
icin tag1 tanmimak, miirekkebe verecegi tepkiyi bilmek

ve beklemek gerekir. Bu siirecte, bir yolculuk eglikeisi
gibi master printer, sanat¢inin iretim yolculugunda

ona yol gosterir, tag1 ona anlatir. Her tag birbirinden
farkl 6zelliklere sahip oldugu gibi, farkli mevsimlerde
farkl sonuglar verir. Daha derinden gikartilmisg litografi
taglarimin rengi kum renginden griye doner, daha

sertlerdir ve o alanda daha az canh oldugundan fosillere
nadir rastlanmir. Ust katmanlardan ¢ikartilmis taslar

ise, kum rengine yakindir ve yagh boyalar1 daha kolay
emerler. Ayr1 derinliklerden ¢ikartilan taglarin, sesleri
de, 1s1ya verdikleri cevaplar da farklidir. Ttim bunlarin
kayit alinmasi i¢gin master printer tagla bir jeologun
stratigrafi etiitleri yapmas: gibi zaman igerisindeki
doniigiimlerini takip eder, tag giinliikleri tutar.

Tiirkiye’de Litografi Giinleri II kapsaminda davetli olan
sekiz sanat¢i Ahmet Dogu ipek, Alessandro Rizzi,

Cora Texier, Bartlomiej Chwilczyniski, Burcu Yagcioglu,
Nermin Er, Selim Birsel ve Sibel Horada Haziran-
Kasim aylar1 arasinda, Dou Print Studio’ya ziyaretler
gerceklestirdiler. Atolyenin kurucusu ve master
printer’1 Dogu Gindogdu ile kendi iiretimlerinden yola
cikarak, tasin ge¢migine, sudaki derinligine, fosillere,
bagkalagmig hallerine, ¢cagrigimlarina, duraganhgina,
yakindan ve ¢ok uzaktan bakarak zamandigiligin
icerisinde yeni igler trettiler.

Haziran ayinda atdlyenin ilk ziyaretcisi olan Sibel Horada
Deniz, Tas, Strafor ismini verdigi tas baskisinda, denizden
kiyiya vuran strafor parcalarmin dogal taglardan farkh
davranmayigindan ilham ahr. Horada’nin sikhikla caligtig:
malzemelerden biri olan straforlar, bir tagin kuma, ¢akila
doniigmesi gibi suda ufalanir, riizgarda ugusur ve sagihirlar.
Denizin icindeki tagidig: elementlerle karigir, dogal olarak
boyanirlar. Sanatc: da, bu tag baskisi i¢in, Burgazada’nin
kiyilarindan topladig straforlar: miirekkepleyerek

tasa basar ve tonlarim buldugu straforlarin dogal yolla
doniigmiig renklerinden seger. Horadamin baskisindaki
dogada asla ¢ozillmeyen straforlarin izleri, bizi gelecegin
fosillerine dair diisiindiiriir. Denizin ve gokytizinin

bu renklerine yine yazin atolyeyi ziyaret eden Nermin
Er’in eserinde de rastlariz. Er’in Havuz Seri’lerindeki
dalgalanan ve duygular: ifade eden derin mavi tonu bu
sefer, dipte nefes alan tek bir tagin yolunda belirir. Bu
yol boyunca incecik kagit kesiklerini andiran bu yatay
cizikler, zamanin katmanlarini, tagin derindeki tekligini
vurgular. Eserdeki tag, sanat¢inin bircok ¢aligmasinda
kullandig sicim ipini miirekkepleyerek baskisini
almasiyla gerceklegir. Stmirlar silinmis, gegirgen bir hal
alarak, 15183, yukariya dogru nefes alir.



STONES FROM THE SEA
IN DEEP TIME

ELA ATAKAN

“Everything changes, nothing perishes.”

OVID, METAMORPHOSES, 8 CE*

The exhibition Stones from the Sea curated by Ela Atakan,
which opens at Ka on 24 November as part of the second
edition of Dou Print Studio’s Litho Days in Turkey, takes
its inspiration from the word lithos [M6oc], which means
“stone” in its purest form. The origin of this word is the
Ancient Greek Aag, which means stone from the sea. The
lithographic stones, which were in the depths of the seas
one hundred and fifty million years ago and are only
found in certain caves and quarries around the world, are
limestones that keep the traces of time of the earth. At
times, albeit rarely, they contain imprints of microscopic
sea creatures, crustaceans, and primitive forms of life.

Invented in 1796 in Germany by Alois Senefelder
through the combination of a special limestone from the
geological features of Solnhofen with ink, the technique
of lithography revolutionized the art of printing in the
early 19th century. In lithography, the artist executes
their design under the guidance of a master printer

This process consists of acidifying the drawing, letting
it rest under cover, and printing it by covering the
hydrophilic stone with paint. With each new work, the
stone is wiped clean with sea sand or quartz, rendering it
smooth and ready for the artist’s next print.

In Timefulness, geologist Marcia Bjornerud, describes her
journey to the Svalbard archipelago in the Arctic Ocean to
study the layers of the earth. Bjornerud relates that in the
legend at the bottom of a map of global time zones, this
region was marked in gray, which denotes “No Official
Time”. She is fascinated by the idea that there are places
which “[resist] being shackled by measures of time—

no minutes or hours, wholly exempt from the tyranny

of a schedule.” The technique of lithography brings
together the million-year natural history of stone with
the traces made by artists on the stone in each printing.
It invites the artist to stay with the stone, to step out

of any official measures of time. A good print requires
knowledge of the stone and its reaction to ink, as well as
simply waiting. In this process, the master printer, like a
traveling companion, guides the artist on their journey
of creation, and relates the stone to them. Each stone has
unique characteristics and produces different results in
each season. The color of lithography stones quarried

from deeper layers tend towards gray in their hue; these
stones are harder, and contain less fossils, as less life
exists in these layers. Stones quarried from the upper
layers are closer to the color of sand and absorb oil paints
more easily. Stones quarried from different depths
produce different sounds and respond differently to
temperature. In order to record this process, the master
printer follows the transformation of the stones over
time, like a geologist conducting stratigraphy studies,
and keeps stone diaries.

Ahmet Dogu Ipek, Alessandro Rizzi, Cora Texier,
Barttomiej Chwilczyniski, Burcu Yagcioglu, Nermin Er,
Selim Birsel and Sibel Horada were invited to visit

Dou Print Studio between June and November, as part of
the second edition of Litho Days in Turkey, and produced
new works in timelessness, looking from up close and far
away at the history of stone, its depth in water, fossils, its
metamorphosed states, and stasis.

In her lithograph titled Sea Stone Styrofoam,

Sibel Horada, the first visitor of the workshop in June,
was inspired by the fact that pieces of styrofoam washed
ashore from the sea behave similarly to natural stones.
A material Horada regularly works with, styrofoam
crumbles in water, blows and scatters in the wind, just
as stone turns into gravel and sand. It mixes with the
elements carried in the sea and is naturally colored.

For this lithograph, the artist inked the styrofoam she
collected from the shores of Burgazada, and printed it on
stone, picking the hues from the naturally transformed
colors of the styrofoam she has found. The traces of
styrofoam in Horada’s print, a material that refuses to
dissolve in nature, prompt us to think about the fossils
of the future. We also encounter these colors of the sea
and the sky in the work of Nermin Er, who visited the
workshop in summer. This time, the deep blue tone
that fluctuates and expresses a variety of emotions in
Er’s Pool Series appears on the path of a single stone
breathing at the bottom. Horizontal scratches along this
path, reminiscent of thin paper cuts, emphasize the
layers of time and the deep uniqueness of the stone. The
stone in the work is actualized through the inking and
printing of the twine string that the artist uses in many



Litografi taglar, kireg taglarindan segilir. Burcu Yagcioglu'nun
¢izimi ve baskisi li¢ hafta siiren CALX eseri, kalsiyumun
yakilmasindan elde edilen metalik bir kiil olan ve Latincede calx
kelimesinden tiireyen kirecin canlilarla kurdugu iligkiyi tarihsel
olarak inceler. Sanat¢inin esere eglik eden CALX, Litografi, Kalsiyum
ve Yasam Uzerine Bir Taslak metninde degindigi gibi “kalsiyumun
evrimin erken agamalarindaki canlilar i¢in oldugu gibi bugiiniin
canhlar: icin de zehirlidir, hiicre iginde kalsiyum 6liim anlamina
gelir. Kalsiyum canlilar icin kadim bir atiktan, bedenlerinin icine
alinarak iskelete, kabuklara, diglere, tirnaklara ve koruyucu olarak
yumurtalarin kabuguna doniigmiistiir.” Litografi taglarinin diger
kirecg taglarindan ayrilan 6zelligi, yagam kalintilarini olabildigince
icinde barindirmamasi ve milyon yillar boyunca duraganhgin
icerisinde olugmasidir. Yagcioglu, tembellik tanrigasi Aergia
imgesinden yola ¢ikarak “onu ten renginde bir kalsiyum sarkiti,
bir magara duvar1” gibi hayal eder ve duragan bir leke olarak
dagilmisg kalsiyum fosillerinin, kalintilarin arka planina yerlegtirir.
Alessandro Rizzi'nin Opus Mixtum eseri ile Yagcioglunun CALX
eseri arasinda, organik bir bag vardir. Rizzi de tagin kimyasina
yonelir. Iki giin boyunca taga miirekkep damlatma teknigi ile
gerceklestirmig oldugu ilk katman, kire¢ taginin mikroskop
altindaki gercek gérintiisiinden yola ¢ikarak yapar. Bu gérunti
bir canlimin mikroskop altindaki kemik gérimtiisiinii andirir.
Sanatgi, eserin ikinci katmani i¢in Roma mozaik tag motiflerinin
pesinden gider. Dogdugu yerdeki mozaiklerinin benzerlerini
Zeugma antik kentinden ¢ikarilan mozaiklerde bulur ve bu
birbirinden kilometrelerce uzakta olan iki yeri ortak bir tas
zeminde bulusturur. Eserin son katmani ise bizi gimdiye baglar.
Italyan sanatci pratiginde siklhikla kullandi8: tag’ini bu sefer bir
duvara degil de, tagin tizerine ¢izer. Sanat¢inin tag’i, Delfi’deki
Apollon tapimaginin girisinde yazan kendini bil anlamina gelen yv@6t
oeavtov’dan gelir. Rizzi, bu son katmanla beraber, tasin zamanda,
maddesel tarihinden, kiiltiirel ge¢migine ve en son da simdiki
zamana Orerek bir dongiiyii tamamlar.

Bartlomiej Chwilczynskinin ¢aligma pratiginde, litografi
merkezdedir. Polonyanin en eski litografi atolyelerinden birinde
farkli litografi makinalariyla iiretim yapan ve Krakow’da bu alanda
ders veren sanatci son yillarda monolitografi teknigiyle calismaktadir.
Tas baskiy: kolaj, desen ¢izimleri, farkli renklere boyanmais kesilmis
kagitlarla, tas tizerinde golgelemeler yaparak bir araya getirir. Uzak
Dogu kaligrafi sanatindan etkilenen sanatginin eserlerinin en son
katmanim bir firga yardimiyla yag tutmayan siyah chroma akrilik
kullanarak cizer ve bu sayede kagit tizerinde anlik mitkemmele
yakin izler olugturur. Litografi teknigiyle, bu proje i¢in iirettigi

eseri Ankarara, bu firga yontemiyle yapildigindan serisinin bir
parcasidir. Chwilczynski'nin tag baskisi, yarim kalmig bir yildizi ve
gokyiiziinden goriinen yollar: cagrigtirir.

Atélye ziyaretleri farkli mevsimlerde gergeklesmistir. Litografi

tasi, sicakliga, neme gore degiserek baskida nasil farkli bir etki
birakiyorsa, atolyeye gelen sanatcilarin tag baskilarinda sectigi
renkler de, mevsimlere gore renk degistirmistir. Yazin baginda
ziyarete gelen Horada ve Er’de mavi tonlar: hakimse, yazin sicagina
dogru Yagcioglu’yla beraber, kumun, tagin, topragin renkleri Rizzi

ve Chwilczynski’de belirginlegmigtir. Selim
Birsel’in Mount Pelineo eseri de iizerinde
ziyaret ettigi zamam sonbaharin 151811
tagir. Sanatcl, duvara bir oyuk agarak,
iceriden disariya bakar. Selim Birsel,

adim da koydugu bu tas baskida baktid:

yer Sakiz Adasi’nin Volissos kéyuniin
yakinlarinda, adanin en yiiksek tepesi

olan Pelineo dagidir. Sanatcl, zamanin
farkh araliklarinda 15181n bu dagin
uizerindeki seyahatlerini izler. 2009-2017
arasindaki eserlerine deginen Ziyaret
kitabinda ise adeta Mount Pelineo tas
baskisini anlatircasina gu notu diiger:
“Safran gecede diinyamizin gebe oldugu
belirsiz bir pencere agildi...” Bu belirsiz
pencerenin icerisinde yer alan renkler,
yakindan yeryiiziiniin jeolojik katmanlarini
cagrigtiran sanatciya ait bir kire¢ tagindan
gelir. Birsel, Yagcioglu ve Rizzi'nin yakindan
bakiginin tam aksine, bu eserle, yekpare bir
tag olan daga uzaktan bakar.

Ahmet Dogu Ipek’in MA-A.T ve MA-A.I.o6
diptigi, belki de bu uzaktan bakisin
devamhhgim tegkil eder, zira onun taglar
bu sefer yeryuiziinde degil, gokyiiziiniin
derinliklerine dogrudur. Farkh Suretler
tagiyan yeryuziindeki taglarin, sanatginin
pratiginde 6nemli bir yeri vardir. Bu diptik
eserinde, bir meteorun siirtiiniigiiyle
dagitt1gy kiigiik parcalar: peginden
siiriiklemesini ve mutlak bir sessizlikte
havada asii kalmasim izleriz. Sanatgi,
litografi tagina anhk cizikler atarak

kazir. Yakamozda siyah suyun yiizeyinin
yarilmasi gibi, yankilar: etrafina dagilir.
Bu yankilarin gercekte de bir sesi vardir;
sanat¢imin, atmosferi olmayan bir gezegene
yadan meteorlar gibi tagin tizerine sayisiz
noktalar yagdirmasiyla tagin ylizeyinde
kendine 6zgii metalik bir yagmur miizigi
olusur. Bu vuruslar, tagin milyonlarca yillik
icinde tuttuklarim sarsarak bize olugtugu
malzemenin ge¢misini, doniigimiinii
hatirlatir. Karanhgn icinde cam gibi goriinen
asteroit tag baskisinin yapiminda ise, tagin
uizerine tesadiifi bir leke birakir ve hava ile
dagitir. Miirekkebin tagta dagihsi, baskidaki
tagim dokusunu olugturur. Yildizlara yer
verdigi Ma Serisi'nin bir parcgas: olan bu
diptikte sanatc1 pratidinde kullandi8) beyaz
kagit yerini taga birakir. Ne tesaduftir ki,
Ahmet Dogu Ipek’in cocuklugundaki ilk
defterleri de taslar olmusgtur.



of her works. With its borders erased,
it becomes permeable, breathing upwards
and towards the light.

Lithographic stone is limestone. Burcu
Yagcioglu’s CALX, which was drawn and
printed in the course of three weeks,
historically examines the relationship
between lime, a metallic ash obtained

from burning calcium and derived from
the Latin word “calx” and living things. As
the artist states in the accompanying text
CALX, A Sketch on Lithography, Calcium
and Life, “Calcium is poisonous for living
things today as it was for the creatures in
the early stages of evolution. Calcium in the
cell means death. For living things, calcium
has been internalized and transformed
from an ancient waste into the skeleton,

as well as shells, teeth, nails, and the shell
of eggs as a protector.” The distinguishing
feature of lithographic limestone is that it is
devoid of traces of life to the greatest extent
possible and is formed in stasis throughout
millions of years. Departing from the image
of Aergia, the goddess of laziness, Yagcioglu
“imagines her as a flesh-colored stalactite of
calcium, like a cave wall, and places her in
the background of scattered calcium fossils
and remains as a static stain”. There is an
organic connection between Alessandro
Rizzi’s Opus Mixtum and Yagcioglu’s

CALX. Rizzi, too, turns to the chemistry

of stone. The first layer, which the artist
produced by dripping ink on the stone

for two days, is based on the actual image
of the limestone under the microscope.
This image is identical to the image of the
bones under a microscope. For the second
layer of the work, the artist follows the
Roman mosaic stone motifs. In the mosaics
excavated from the ancient city of Zeugma,
he finds similarities to those from his

place of birth, and brings the two places,
thousands of kilometers apart, together on
a common stone. The last layer of the work
connects us to the present. The Italian artist
draws his tag, which he often employs in
his practice, on a stone this time, rather
than on a wall. The artist’s tag is based on
the word “yv@61 ceavtdv”, written at the
entrance of the temple of Apollo in Delphi,
which means “know thyself”. With this final
layer, Rizzi completes a cycle, weaving the

stone through time, from its material history to its cultural past, and
ultimately, to the present.

Barttomiej Chwilczyniski’s working practice forms around lithography.
The artist has been creating works with different lithography machines
in one of the oldest lithography workshops in Poland, and lecturing

in this field in Krakow, as well as working with the technique of
monolithography in recent years. He combines lithography with

collage, pattern drawings, paper cutouts painted in various colors, using
these techniques to create shadows on stone. Influenced by the art of
Far Eastern calligraphy, he draws the last layer of his works with the
help of a brush using oil-repellent black chroma acrylic, creating instant
near-perfect traces on paper. Ankarara, the work he has produced for
this project, is part of the Journey series, made with this brush method.
Chwilczynski’s lithograph resembles an unfinished star, or roads as
seen from the sky.

The workshop visits took place in different seasons. Just as the
lithography stone changes according to temperature and humidity,
the colors chosen by the artists visiting the workshop for their
works have also changed naturally according to the seasons. While
blue tones dominate the works of Horada and Er, who visited at the
beginning of summer, the colors of sand, stone and soil became
more prominent in Rizzi and Chwilczynski, along with Yagcioglu,
whose visits were during the hotter summer months. Selim Birsel’s
Mount Pelineo also carries the light of autumn, the time of his visit.
The artist carves a hole in the wall and looks out from the inside.

In this lithograph, Birsel looks at Mount Pelineo, the highest hill on
Chios Island, near the village of Volissos. The artist follows the travel
of light on this mountain at different intervals of time. In his book
Ziyaret, which refers to his works between 2009-2017, Birsel writes
the following note, as if describing the Mount Pelineo lithograph: “In
the saffron night, a shadowy window opened, in which our world
was conceived...” The colors in this shadowy window come from a
limestone belonging to the artist, which closely evokes the geological
layers of the earth. In contrast with the close-up views of Yagcioglu
and Rizzi, Birsel looks at the mountain, a monolithic stone, from a
distance in this work.

Ahmet Dogu Ipek’s diptych of MA-A.T and MA-A.I.o6 perhaps
constitute the continuation of this distant gaze, for this time, his
stones are not on the earth, but reaching towards the depths of

the sky. The stones on earth, bearing different Figures, have an
important place in the artist’s practice. In this diptych work, we
watch a meteorite dragging with it small fragments scattered by its
friction and hanging in the air in absolute silence. The artist makes
momentary scratches on the lithography stone. Like the splitting of
the surface of black water at dusk, its echoes scatter around. These
echoes do, in fact, have a sound. As the artist scatters countless

dots on the stone, like meteors raining down on a planet without an
atmosphere, a unique metallic rain music is created on the surface
of the stone. These strokes unsettle what the stone has held in it for
millions of years, reminding us of the past and the transformation of
the material from which it was formed. In the making of the asteroid
lithograph, which looks like glass in darkness, he applies what looks



Fransiz litograf Cora Texier, sanat pratiginde lavis teknigini kullamir. Lavis
teknigi, tagin 1slatilarak murekkebin tesadiifi dagihgina izin verilmesiyle
gerceklegsir. Texier’nin kullandi81 bu teknik sayesinde, tag baskilarinda
dokular 6nemli bir yer tutarak ¢ogunlukla dogal malzemelerin tagtaki
ifadesine doniigtirler. Evinin yakinlarindaki parkta yaptig1 yuriiyiiglerinde
topladigy agac kalintilari, ¢akil taglari, bitkiler tag baskilarinda yeniden
hayat bulur. 2018’den itibaren Paris yakinlarindaki Chatenay-Malabry’deki
litografi at6lyesinde bir¢ok sanatgiy1 agirlar, onlarla igbirligi yaparak

tas baskilar yapar. Bu sergide yer alan eserine, elementlerin ilk olugum
maddesi anlamina gelen Ylem ismini vermistir. Bu tag baskinin ilhamim
Kapadokya’daki peri bacalarinin olusumu ve Uchisar Kalesi’ne yaptig
ziyaretten alir. Sanatgiya gore bu yerler tek bir hakikati ona fisildarlar: evren,
taslar, y1ldiz tozu ve hepsini kapsayan maddeyi. Uchisar Kalesi'ndeki bir
magarada dogal olarak olusmus tag bigciminde ve magaranin derinliklerine
bakan bir agiklik fark ederler. Naz Onen’in fotografladigi bu agiklik,
sanatginin tagta ifade etmek istediklerine kilavuzluk eder. Texier, litografi
taginin iizerinde, lavis teknigini uygulayarak, miirekkeple koyuluklar ve
acikliklarla olusturdugu topografyay1 andiran alanlarla ona gére zamanda
bir gecig anlamina gelen bu boglugun, ugurumun bir yorumunu yaratir. Tek
bir buitiin kigidin iki parcasindan olusan tastaki bu leke, riizgirin ve yagmur
suyunun etkisiyle peri bacalarinin gecirdigi donemleri anlatir.

Denizden Cikan Taglar sergisi, Dou Print Studio’ya gelen farkli deneyimlere
ve sanat pratiklerine sahip sekiz sanat¢inin milyonlarca yillik kireg tagi

ile bulugmasiyla olugmustur. Her sanatci, atolyede gecirdikleri zaman
diliminde, tagin onlara fisildadiklarimi aktarmigtir. Bu sergide ortaya ¢ikan
eserlerin gorsel dili, ilk bakigta bagkalagsa da, tek bir tagin kilavuzlugunu
derinden tagir. Bir yilin bambagka zamanlarinda, ayn1 master printer'in
elinden, ayn1 makinadan ve aym tiir kagitlara basilarak iiretilmiglerdir.
Kire¢ taginin bir zamanlar sular altinda, magaralarin, kayalhklarin
derinliklerindeki yolculugu, kagitta son bulmusgtur. Bir insan yagami
tarafindan asla tahayyil edilemeyecek olan tagin kadim zamanindan biraz
daha gecmis, tag sanatgilarin iiretimleriyle biraz daha azalmis, geriye ise
sanatc¢ilarin onda biraktid izler kalmigtir.

* Marcia Bjornerud, Yeryiiziiniin Zaman
Bir Jeolog Gibi Diigtinerek Diinyay:
Kurtarabilir Miyiz? Metis Yayinlari, 2020.



* Marcia Bjornerud, Timefulness: How
Thinking Like a Geologist Can Help Save the
World (Published in Turkish as Yerytiziiniin
Zamani Bir Jeolog Gibi Diisinerek Diinyay:
Kurtarabilir Miyiz?, Metis, 2020)

like an accidental stain on the stone and disperses it with air. The distribution
of the ink on the stone creates the texture of the stone in the print. In this
diptych, which is part of the Ma Series featuring stars, white paper, which

the artist frequently uses in his practice, is replaced by stone. Coincidentally,
Ahmet Dogu ipek’s first notebooks in his childhood were also stones.

French lithographer Cora Texier employs the lavis technique in her practice.
This technique involves wetting the stone and allowing the ink to disperse
randomly. Due to the use of this technique, textures play an important role
in her lithographs, often becoming the expression of natural materials in
stone. The remains of trees, pebbles and plants she has collected during
her walks in the park near her home come to life again in her lithographs.
Since 2018, Texier has hosted many artists in her lithography workshop in
Chatenay-Malabry near Paris, collaborating with them in her lithographic
work. The work in this exhibition is titled Ylem, which means the original
matter from which the basic elements have been formed. This lithograph
is inspired by the formation of chimney rocks in Cappadocia and the artist
visit to the Uchisar Castle. The artist states that these places whisper to her
a single truth: the universe, the stones, the stardust, and the matter that
encompasses them all. In the Ughisar Castle, the artists noticed a naturally
formed stone-shaped opening, facing the depths of the cave. This opening,
photographed by Naz Onen, has guided what the artist intended to express
in stone. By applying the lavis technique on the lithography stone, Texier
creates an interpretation of the void, the abyss, which, according to her,
denotes a transition in time, with the features reminiscent of topography
that she creates through light and shadows with ink.

The exhibition Stones from the Sea is the culmination of the visits of eight
artists with different experiences and art practices, each encountering the
millions of years old limestone. Each artist has conveyed in their works what
the stone has whispered to them during their time in the studio. Although
the visual language of the works in this exhibition may vary at first glance,

it deeply carries the guidance of a single stone. They were produced at
completely different times of the year, by the hands of the same master
printer, on the same machine, and printed on the same type of paper. The
journey of limestone, once under water, in the depths of caves and rocks, has
concluded in paper. The ancient time of the stone, which can perhaps never
be imagined within the confines of human life, has advanced a little more,
and the stone has withered a little more with the production of each artist,
and the traces left by the artists are what remains.
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Tiirkiye’de Litografi Giinleri II sanatc1 agirlama programi ve Denizden Cikan Taglar sergisi,

Dou Print Stiidyo master printer’1 Dogu Giindogdu ve proje koordinatérii Naz Onen tarafindan yiiriitiillmekte ve

EUNIC (Avrupa Birligi Ulusal Kiiltiir Enstitiileri) ityeleri tarafindan; italya Ankara Biiyiikel¢iligi,

Polonya Cumhuriyeti Ankara Biiyiikel¢iligi, Institut Frangais Turquie, Instituto Italiano di Cultura’nin destekleri ile Cankaya Belediyesi, Radisson
Blu Hotel Ankara, Kaft, Radyo ODTU, Last Penny ve Ka Gorsel Kiiltiir ve Sanatsal Diigiince igin Mekéanin katkilariyla dizenlenmektedir.

The second edition of the Litho Days in Turkey artist residency program, and the exhibition Stones From the Sea,

are organized by the project coordinator Naz Onen, the master printer Dogu Giindogdu, and members of
EUNIC (European Union National Institutes for Culture) with the support of the Embassy of Italy in Ankara,
Embassy of the Republic of Poland in Ankara, Institut Francais Turquie, Instituto Italiano di Cultura,
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and with the contributions of the Municipality of Cankaya, Radisson Blu Hotel Ankara, Kaft,
Radio METU, Last Penny and Ka Space for Visual Culture & Artistic Thinking.
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